
MATTERS of ART

American Painting and Sculpt¬
ure.A Notable Goya.

Th«* American artist la just now m

poaaaanton <»f the field. Ella or bar
works are everywhere to be seen, and,
what Is more, it is a plenaUTC
them. Not in a long time have \m-

known the galleries to «-rive so ample
and so g<><«i an account of native tal¬

ent. Th«« occnalon is ai>t for some

merely prai-tical r«tl«-< t:««iis. »Let us for

one«* be barefacedly cutntneriial, ami
while the familiar slogan, "Do your
Christmas shopping early," is again in

the air, candidly ask why the shopper
Rhould not shop wln-n* the shopping is

artistically worth while. We cannot

all mi the stocking's for which we an

responsibio for pricolcas »»hi masters,
and in any case there is no earthly re l-

f»on why WS should not, for tin* same

purpose, patronize our own school The
truth is that it is both provincial ami

foolish to neglect it. Here an U
hibitions brimming over with clever
paintings of attractive subjects, QUltS
practicable in Scale and quite reason¬

able in price. Surely they make de¬

lightful Chriatmas presenta

The Association of Women
Painters and Sculptors.

This organization, which is making
an exhibition at the Arlington gallery,
particularly well illustrates the point
made above. It is a little difficult t.>

the studio than of the artless domestic
ity Implied in the title, Is well pointe«
and Is particularly g«»<»«i in color. Mr

»Richard K. Miller paints a pretty iyp«

in his "Watting" and makes it the in"!'«

successful through his handling
light Th.- "White Lilies" «>f -Mr. P.C
l-'rieseki«, .»ti the other liaml, cleverlj
painted as it is, seems unduly COM f"'

¡i study .nade in the open air. Th«

two nth« r ligure subjects that remain,
inviting apéela] comni'-nt, ar.- Mr. (law-
Lhorne's "Adotmtion" ami th.- sllegory
by Mr. Davlca. The Hawthorn«' pict¬
ure, ¡i large t-iinviis, is one more of our

mo«l(-rn attempt, to be at once contem¬

poraneous and devotionally gjrmbollcaL
Three humble type« are grouped around
a mother ami her child, as the old
paintera reprenented th«* Madonna, is

an .itt.-mpt like this really worth mak¬
ing? Mr. Hawthorne »lues tint, any

mon than ins recent predt-eeesora,
»carry conviction as regards tint senti-
ni» tit of his composition. Layer upon
layer <»f experience has been laid upon
th«- mind of mankind, it is doubtful if
it .in ever quit«- think itself back into

the niiioii of th«* Renaissance. Mr.

Hawthorne's "Adoration." profoundly
sin. era as w«* believe it t.» be, never¬

theless cannot eat ape tin- blight of In«
COngrulty. At the same time, thrown

ba» k as w»' are upon just his sense «f

form, his color and tin- curious j«-r-
sonnl quality with which he invests his

work, we arc bound to admit that 'he

picture leaves a fl'.e impression. It is

JEWEL-BEARING TREE OF AMITY.
(From th- by Arthur B. Davie« .it the Macbeth Gallery.)

offer any detailed notes on the collec¬
tion of about three hundred pie ea, for
the catalogue has not been framed to
facilitât«- spe Iflc "reference to this or

that title. Though the are

numban d, one must Aral
artist's name In order to maki- u

the numbera If the i ommltti
it will g.-t out a new catalogue :.¦

the show cloaca, -it th.- end <>f the)
month. Meanwhile, Cor the ¡i.

purpose, a g.-n.-ral survey la, after all,
gufllcient There le nol ecial
importance here. This is called, in
fact, a sket< h exhibition, and le made
up of small thlnga. The) are aln
uniformly i.1. The « cov¬

ered with charming little la-

brief notes of <"l"r disclosing a r<al

feeling for nature's sentiment, and,
over and over again, skilful l>i hi
i be flgure are not particularly
ambitious, but thoae b
Blumenschein, Mrp. A. R,
Helen Wataon Phelpe and a:

aro only the more engaging
their unpretentious and sp
character. As for the landscapes, the
list of really meritorious contrlbutoi
far too long to be exhaustively
traversed in this plu «-. We muat be
content to mention only a few of -

Interesting artists .Mathilda Browne,
Mrs. Coman, Blunchc Dlllaye, Rhoda
Holmes Nicholls, «Mara Weaver Pariah,
Jane Peterson and Mrs. K. M. Scott.

To round out the bright, stimulating
affair, there is a little group 0Í sculpt¬
ures, capitally modelled "book eiuls" in
bronze by Harriet W. Prlshmuth, and
several sketches by Annette Saint-
Gaudens which not only show ability
but have a touch of stylo. In short,
the association abundantly justifies
itself, showing that it is full of Vigor,
of true arüstic force. It deserves pop¬
ular success.

Apropos of this exhibition, reference
may be made t«, a kindred enterprise
at the Powell Gallery. The sixth an¬

nual exhibition «>f Thumb-box sketches
has just hen opened there, t<» laat un¬

til the middl" of December. Thoae are

the little fragmenta "f oboervati m
which are like leaves from an artiet's
sketch book, persona] odds nnd
¦a to say, which are oft« a more ap*
Ing than th«- large "flnlahad** picture.

Thirty Paintings by Thirty
Artists,

if the Macbeth Qallery peralata In its

recently adopted practice of holding
mixed exhibition! it will gala the re¬

puta of being a kind «if miniature acad¬
emy. The show there now could hard¬

ly be bettered, it is perhaps not fully
descriptive to «all this a miniature
academy The reaemblance la aa ¡tone
t«. a show of the Ten American Paint«
ers. In fact, m<uv than one number of
that organization is present Mr. Chille
lia.«-.-.-m s« nds a beautiful place <>f color

in his "Hoard Cove; Appledore,'
then* is a characteristic landacape,
"May time," by Mr. W. !.. M.-ua'f.

"The 'Cellist." by Mr. JOOCph I»«- Camp.
is a good illustration of hla workman«
ilk«-draftsmanship. Mr. Benaon'a "Syl«
via" contains some int< resting paaa-J
and Is pleaaantly luminous, but the

treatment <>f the face, eapedally about

the eyes, is terribly dlaconcertlng. Mr.

Henri sends a very clever sketch Of .1

child, a little hot and forced in <<-'.>r,
but « risp in execution. Delicate tone
and a «-«-rtain dainty charm dlatlnguiah
the ballet acene called '"i_e Mino!,"
by Mr. Louis Kronberg, and Mr. F. B.
Williams repente In hla "Fete The
Glen," the handsome, romantic affect
which has become something of ¦ man«
nerlsm with him but is still beguiling.
"The Family,'' by Mr. Ivan G. Olln-

tky, though it sago! a little more or

with all the sympathetic appreciation
world that WS wish h«- had put

In same Inspiration, th«- same power,
lUtO B WOrh having more unity, more

¦unlit)". Mr. Davles is sträng»
and haunting In his long, iow

... Beat Ing Tree of Amity."
w.' do not know Juat what he la driv-

n his allegory, bul that » arc» ly
nattera. It ii the Imaginative quality
of the picture that counts, th«
suggestion enveloping his »graceful
nudes and the old wor'd backg
against which they are painted. 1 i

mystic beauty of the thing, M
rentin« eossone piece, triumphs

h«. . r the rather du nal* été which
's workniifn.ship. Seal

among all these studies of the figure
Iscapes as Individualized and as

beautiful, works by l>. W. Tryon, Al¬
bert P. Ryder, Qlfford Beal, John P.

»arles n. Davis and others.
There la scarce a plctun that is not

g.i t-i see for Its own sake, and the
n ai ¦ whole gives the placa

s freah, Inspiriting atmosphere.

William T. Smedley, Carroll'
Beckwith and Others.

Th«- "one man" show holds sway at

the »Knoedler gallery, where, In fart,
three different artists occupy three »lif-
ferant rooma. i'n»- of these painters,
Mr. William T. Sm.-dley, now appears
for the first tlm<*. if we are not mis¬
taken, with a collected exhibition of his
portraits. It was time that h<- thus
came before the public, for year after
year he has played his part well at the
.v ademy and eleewhere. it is Mr.
Suit (Iby's spécial distinction that he
has w-ork«il out his artistic salvation in

Hf.«tó*»w..I «i ¦

1
VASi: ORIENTAL DANCBB.

(From th«* sculpture by Pnnl Manahtp at I
Gorham'a)

ley avoids these pitfalls, and if I»»'

paints his sittera, unmistakably types
of our présent well-drcaaod world, In a

style corresponding pretty clooely to
their rather prooalc habit, he gives
quality t«> his work through his i n-

c.-rity, his truth and his sound t« n-

nlque. There Is something admirably
straightforward ami dignified about
these portraits, something Inflnitel) ¦-

perlor t»> the meretricious "brillinnce"
which is s»> much in vogue t«.-day. Out
«if ins old experience the artist pre¬
serves an ingenious pictorial resource,]
ami in one or tw<> Instances, notnbly
the "Miss Rath Wills" and the ".Miss

Oypsy Bpayde," he appeals to us with

the charm <«f design nddlng to the In-
tereal which dwells in his subject But
mostly he Is content with the simplest
possible arrangent« ni "f his figure, con- ¡
'»titrating ins skill, and our attention,
upon character, modelling the head and
hands, studying the expression, with a

sympathetl emotion and ¦ firm
lou» h win. h produce m the long run

«»lie of the best tilings iti pi ¦! '¦ t a ;t «J| «-, B

kind of friendly reality. The pah
is ciearl) ami utterly sl the service of
his theme. His « i lap, ac urati draft
manahip, his quiet tone, lus qui» k but
never asaertlve brush work, ins hon»
knowledgable grasp upon form, are all
v. nak.-d upon the task of making a

good likeness and stamping the por¬
trait with a modest but genuine Indi¬
viduality. With his refinement, ins

t« chnical strength and his vita
portrait painter may be quite «!

fully reaigned to the fad thai he is not
a virtuoso,

Mr. Beckw ¡th. m ti..- n< «.' t

offen us the fruits "f anotb« i

pen! at Versailles, Th.pi«
mad»' f i «in Nat ti« r and
disappointing, for while
drawn ti. bard in »color,
nnssing the «1- Heat» ractet
Istic "f ths school, Perhaps time will

Impro* ¦. the i ui fac» « oi I paint-
Inga. In his mon formal views "f the
gardi 11 s. too, Mr. Be« kw Ith .

succesaful, giving an unwelcome ¦<
te ss t.. his «ubjei ta. TI
o bout Versailles even where It Is n

monumentnL Fortunately, however,
th«* exhibition is ri h In those sketches
in which Mr. Be« kn Ith li ai his
freely handled Impression« »>f thoae old
bronze ami rriarble figures win. h peo«
ph* the gardens and lend to the latter
half their magic Hen the artial Iota
himself go, remaining always faithful
to his high standard of craftsmanship,
but moving with a delightful playful¬
ness among his problems of line and
form. Prom marble gleaming In the
sunlight, from the »richer manses »«f

»beautiful old metal, and from the leaf¬
age ail about be extorts plctun
ami sparkling effects, bringing back
the vary spirit of a wonderful domain.
«»ti this side of his exhibition be gives

unalloyed pleaaure. Of Mr. Aaton
Knight's numerous landscapes II is
possible In speak with nepCCt, but not
with much enthusiaem. h<- know« how
to make n faithful portrait »«f b place.
His "Garden In Normandy" (No, l» Is
capital from this point of view, and,
indeed, wherever be works, whether in
Normandy or Venice, In Yorkshire <»r

mwIIM. .-" .

PLATFULNB88.
(From the sculpture bj Paul Manahlp al Oorham'e »

paths not at all unconventional, yet
with ¡i certain wholeeoaM freedom.
The «turent fashionable portrait
painter o-Pllfatff only too often bo-
tween imitation of Sargent and an en-

denvor to revive tin- stately back¬

grounds and th«- formality of Sir
J.'shua. sentimentalizing the hitter's

convention in the process. Mr. Smed-

Dordrecht, ha Ig <iuit<- aÜoQuata In th«-
reporting <»f th«« facts before him. Hut
his styl«* is that «>f the older Balón, th.-
styl.« Which tells of a gray studio
light and too «I« liberate a proceas of
agreeable picture making. Though his
pictural ¡in' enjoyable at the moment

they do not stay m one's mind
The landscapes and portraits by Mr.

All.-ii Tinker at th«; Folsom gallc-rii
suggest that this artist's very promi:
Ing instinct for ««dor is overborne I

his ex-ess of energy. He unes a preti
thick impast", and even when his BUI

facee are no! too heavily loaded the
ate rod« and cars.' This is unfortl
nat«-, for it is plain that be has ¦ g il

nine sympathy for lands' ape and sum

pictorial 'acuity. If his work wet

trebl) refined it would emerge arlth
fairly Interesting character. At tii

Dudenping gallery there are water col
ors by Mr. William Prêt) man, done i

the Canal 5Sone at Panama. They ur

of interest as illustrating the prodigio*"
activity of the engineers there, ~*n<

some of them give a picture-quo im

preaaion of the landampa apart iron

th<» «anal. Mr. I.« st.-r I). Horond.t i¡

making th.- currenl exhibition at th«

Braua gallery, He is a young Califur
nlan whoee art shows romantic tan«

demies*. His Venetian and other !t..l

ian aketch«ea are pleaalng in color and
show a aencitlveneai t<> th.- «su¡>t;. r

qualifiée of his old world ¦objecta. At

the same gallery there is a collect] in

of print:« by th.- Knglish etcher, Will¬
iam Lee Hankey, who uaea t clever
lin«-. Sonic of his ligures recall the

style and power of Legroa, His etcn«
ings of archltectura ami tandacape,
trery free in «'imposition, are particu¬
larly good. The Saint-Valery-sur-
Bomme," though somewhat s|«ott/ in

ton... ¡s a captivating Impreaalon, paint«
erllke in spirit. The Kraushaar gallery
sb"\\^ etchings by i>. Y. Cameron,
win's.- traits have very recently ueen

dim uaaad in The Tribune, and by an«

¡appealing on this point, the BCUlptOl
lik«- A I'himist.-r Proctor, A. A. W.-'n

man, Frederick «:. lt. Roth, Ann

Vaughan Hyatt, «'. C. Rumney an

Mahoni'i Young. They appear t<» b
studying something beaides pretty mod
iilati'iti.» «if lurface For one thing, the
Inn concerned with movement; thei
'they ar»' curions In matten of textur»

¡ami they try, finally, to express nio

timis which if obscure are none th»
lesa to be f«-it. Th«ire an two portral

I statues which we take t<> be redurtloru
from heroic monuments, htr« Paul W

! Bartlett's "Franklin" and Mr. n« li
I'ratt's "Nnthan Hale." In both <.;».-¦!

the work is just good enough t<> mik.
us wish that it were better. Mr, Bart*
lot! put so much of the personality thai
we know from history into his Frank¬

lin, and Mr, I'ratt, similarly, has .*«

much that is human in his Hale, Lhttt
we .»«»trow over tin- absence <.f style, '»f

distinction, from these finely ambitious
I conceptions, a collection bo large and
so repreaentative bj this might h
be richer in really brilliant things, bul
then is g grant deal in it that has in-

dlviduallty and merit; then at-.- pieces
lik»- Mr. Toung*i -'Piper" or Mr, Pi
"Hoy with Fish" before which it is re«

freshing t>» paoae, and »»n»- aculptor,
whom we have left t»» the list, offen
us ¡m altogether exhilarating s«:i.-.i-

ti»»n.
N«d long ago, wh'ti Mr. Paul Man-

! ship nturned from Europe and fini
exhibited his sculptures, the ability h<-

nvenled seemed, ai the Baying goea,
almoal too good to be true. Then was

a spe.-i.il reason, too, for wondering

POMPEII W GUM. FOUNTAIN
(From th« ilptun .¦ Ps Mansblp at Oorham

other member of the British school,
d Bone. Mr. 11.. is a kind of

!,. .1.1« d M-1 yon, stud) Ing archi¬
ll subjects with eomething of the

Ff n« hinan's simplicity, but with OOXM

of his romantic paaalon. The bent of
ins thirteen plates In this exhibition is

"The Old Jail," ¦ marvelloue little pict¬
ure, 'in. punts here by both Cameron
and Bone ai«- overahadowed by a large
land-- ape, "Tb'- Mountains <>f Arran,"
p..m'' by ti"- formar, it is a noble
piel .i--. The bug.- rocky musses lift« «1

up against a k) . blch is all lb 0«

clouds w here it is not a cl<*ar \ i. 11
blue, are |"'i u.i--« .1 U I'll Obi loua tru'h
and at the same tune with the can»

.- pf composition. An exhibi¬
tion of architectural etchings by Pit-
ton, Howarth and others has b n

opened al tin- Kats gallery. Paintings
b Arth ir K. Freedlander may be teen

al Bt, Marke-in-the-Bouwerie, At lha
gallery of the Photo-Beceaalon there
an i-'-m drawlnga, water colors and

paateh b] Mi. A. Walkowlta. The gal¬
lery in Bcribner*! bookstore Is Sitad
with Mr. Brnoat Pelxotto's drawlugi
from scene« along tin- weal coast of
South America, At th.- ciubbouae of

tin- Aiioii Boclety there are olla and
water color« by Mr. F. s Burgy. The
exhibition "f th.- i><- Bidder collection
of old I nit.h and l-'b-mish masters

op'l'.s on Wednesday next. The Scott

.ind Powtes gallery shows sixty draw«
iii'.-s b) Sir Thomas I.au r«-n> c

A Collection of Sculptures by
American Artists.

ah exhibition on a rather unusual
scale is open at th«- eatabUahmenl of

tii" Qorham Cbmpony. There a long
room has ben positively Crowded with

works by American sculptors, most of

them small bronzes and marbb s. Tie iv

an- i i - .-s in th«- collection winch have
been s»-«-n before, but this is in no wlae
to bt« r.grett.-d. Th« y ure welcome
again. Modelling of th«' subtle und

superaenauoua ordi r. mad.- so popular
by H«'«lm, is. of «ours«-, much in evi¬
dence. It rops out in the gi'a' f.i!,
clever nudes <«f Roberi Aliñen, Edith
\V. llurroughs, Chester Head) .i.id
«livers others. It is amusing, so far as

it gooa, but on«' turns .vith a keener in-
tereat to thoae worfca which, whether
Significant of manual dexterity or not,
have a deepar, racier character, The
animal sculptors are all delightfully

snout the validlt) of his gift. How
could anything so diabolically sophiatl-
at. -l b. authentic and permanent!
Could a young sculptor spring thus
equipp» «l from the forehead of Jove
and keep ins poiae? Well, Mr. Man-
¡ahlp would seem to be keeping his

poiae with all tin- a -.- in tin- world
His .-..phisticatii.il i-; only a BO» tiling.
Th»- almost unbelievable facility end
aplomb with which he works is merely
natural tu him. And, above all, this
art of his, that turns out t" wi at' so

.well, enforces Itself upon us. as true
.ni always does, not bj technique
ah.in-, but by an inner spiritual quality.
His pieces iti the Gorham exhibition
arrest us »because they reflect a mind, a

point of vn-w, a very special and, by
th«- same token, very Interesting, atti¬

tude toward hi', and b.-.iutv. Tin-

largest broti/c in- shows, tin- "Pom-
pelian Dirt," a fountain figure which
has been placed in the -.«st main room

downstairs, begins i". making you feel
that th.- SCUlptOr has pored with dOCll-
Ity over the ancient bronxcs m tin« Na¬

ples mi scum, but as y«ni come to eg-
amitn- it more closely you see that no

routine emulation of tin- antique could
have flowered In those beautifully mod-
ell» d limbs, in that exquisite head, in

drap» ries so oosummately composed.
«\o. we repeat, it is simply natural for
Mr. Mnnshlp t.» use tin- idiom of an
arii..¦¦ dav. Tin- maaterpleces of

K«-!V|ii, lie- .- and Rome have all 1". t-

tiii7.« «i his keen Intelligen» »., ami out <»f
his sympathy for them ha bas faah-
loiH-d an eclectic garment ol style,
This le- flings over th.- tiim foundation
«if a naturallau absolutely modern and
absolutely sincere.

His "spring" is conceived in th»- form
of ¡i nuda model of to-day, yawning as

aha wakes from sleep ami exhibiting a

purely animal enjoyment of tin- pins of
muse!«- even in the action <»f bar tona.
Nothing, one is half Inclined to say,
COllId Well be less poetic. Hut We see

at once that Mr. Manship has his own

Idea of Spring on«- that \m- lind some¬

how appealing ami that when hi;
«oui« s to express it h<- knows how to

raise it to a higher power by the magic
of styl«'. He is formal, «me might al-
timst gay archaic, at times, as witness
"The Lyric Muse," and in another
piece, lik«* th«> "Playfulness," which is
a stinly of -i mother and her child, he
si'-ins «m the varga of conventlonaiis-
ln*¿ his pattern. Invariably, however,

r .¦:-..i

POBTBAIT OBOUP.
- (From the painting by Johann Zoffany at the Khri« h Gall.-ry i

the «entrai lire of a living Me*, h

nail' kindling emotion, will break
through and make US realise that this
s' ulptor. so claaaical in spirit, is at
bottom an Intense realist, intense, but

tic., i- morbid. These Bgun s «>f his are

wonderfully human. Th.- "Piayful-
ness" is r.allv playful, M playful as a

figurine by Clodlon, and in the "Satyr
and Bleeping Nymph" Mr. Manship
giVOI vent to a jet of pure humor.
With Ins banda he 'ati do anything;
th<- "Vase -Oriental I ».nicer," a mar¬

vellous bit. ..f decoration in r«di«-f, is

proof enough <>f tha'. But with him,
we take it, modelling li only a means

t«. an end Une su« b as he uses could

only flow from the linger tips of ¡t lover
of beauty, ami to achieve euch char¬
acterisation and sucb design as he has
a. tin d "ti«- nu.st have taste, Intellect,

ition. i!" baa done much ai¬

read.. It is exciting to think of what
he may do in the future when, pos¬
sibly, he enlarges ins scope ami tests

his powere on eome grand theme, If he

succeeds In monumental sculpture as

b<- succeeds m ins Bgurines he win

pr<>\ '¦ a great artist.

Old Masters of the West and
the East.

¡hricb g ill« ri.s. further up Fl'th

avenue than thej used t" be, havetx a

v«ry handeamely Installed and re¬

opened with an Interesting exhibition.
.f eight or ten sole *

..! '¦! m inters "f various schools, rat;K-

¦I th.- Primitive Herri Mel de
Ightei nth century Zoffany.

Th 11 of th.- latter is. In-
deed, m rather sharp contrast with the
quaint polish of th" earlier master, but

as it happen Z on this o

a g '-..i deal t" say for hlm-
s if. in- "Portrait «Iroup," In which

"tiitig flgur« s ar.- brought to¬
gether, shows the old English tradition

not st il still In fair estate,
ami In some of the beads Zoffany

his high water mark. There is
«"iaudlo <'">'.!". .1 "Portrait of a

Lady," Interesting for Its illustration of
a blander touch than Is commonly aa-

with tin- «period. Anothir erel-
ornei 'Nobleman with

i »warf," Tlnton tto, a little duller
than :s usual v\lth him. but

prop« i h large ami \ igoroua in its tr<- it-
menl of the two picturesque ligures
There are satisfactory examples of]
Hoppner, Pourbua, Salomon Ruyadael
and LargiUb re, and bearing Itself mod¬
estly In the company of far more robust

things, but making its due One effect, is

a charming little "Portrait "f a Gen¬
tleman" by th.- sixteenth century Hans
\..n Bchwax, Tic- exhibition as a whole
command- warm appreciation, but we

are almost constrained to speak at
greater length and with moro fervor of
B single portrait that is shown bv Mr.

Klin« h apart from this special group of
Old ntaati is. it is a portrait of "l'l

Conde de Teba,"" by Goya, and are «i«>

not gaggerate in affirming that no
lin« r m.ib* portrait by the Spanish toas¬

ter has eVer been seen in New York.
The bead is a superb triumph. This
somewhat sullen young dandy is por-
trayed with ,i caressing touch. The
Rash tints ar.* warm, pearly ami wear

a delicate bloom. The hair, a little
more freely painted, like the mouth and
th" characterful ear, shows Qoya again
softly controlling his impetuous brush.
In tin- dark costume he lets himself go
With bold, slashing strokes, but «iocs

i:i. CONDH i»;: TEBA.
(From th.- portrait by Qoya at the Bhrieh

Oallery.)

not overatep th.. mark, does not risk
the balance of his simple almost state¬
ly composition. As a study of charac¬
ter it is «»m> of thus«, rare paintings in
winch he forgot to be cynical and
scornful. There an- Goyas and Goyas.
Sum'times h.- could i"- merely notant
Sometimes merely dull At his best he
could he not only brilliant but charm¬
ing. Minting a portrait not only to be
admired but t<> i.. ilVt-,i with. This
portrait is a Bawtaee gem.

At th.- Montroas gallery there is an
exhibition of early Chines,- art, a ««jl-
lection f paintings, potteries, l*ronz«!S
and stone sculptural formed by Mr. A.
W Hain. Th.- paintings make a noble
army, illustrating in rare and beautiful

examples thos . ancient schools of the
Fast in whi«!i the tr iths of nature wer««
transmogrified by sheer wizardry 0f
line and noter into formalized s»hemc.
of decoration. Tin* groups of pottery
and sculpture make perfect pendants to
th«* portraiti and pictures of bird«,
Honrare, animals and lands» ape, which
till most of the space. Th primitive
pottery is more impressive in color than
in form. The sculpture is p»-rhaps more
interesting than anything else in the
show. It typifies the fusion of a kind
of hum-drum realism with an extra.-«
»linary powi r of artistic gen- ralizatton.
It is as though these early Bculptort
were ordinary men, just like their 1st,
lows, when they wi-re l'.okin-* on at
life, but became DObta* spirits when
they carved their figures, made free of
strange secrets of modelling, masters
of a really recondite art of expression.
It is plañannt to turn to these souve¬

nirs of th»* Kast, recalling us as they
do to the fundamental simplicities of
art. R. C.

A HARMFUL TYPE.

Mayor <';iynor of New York was a good
hater.a good hater of sham-» and hypoc-
rlsy and cant.
He hated also the ovec-optimistie, over-

Charitable man who has a good word for
all. < )f «ucb a man he BSJd Ott« d.t>
"The*»« fellowa, »praising the "****___*

worthy and blameworthy alike, do harm.
'it was on«- of these fellowa who re¬

marked of s notorioas Brandal monger:
'Sh.* is so kind, so Indulgent by na.

tura! Why, even when she la speaking
ill of people sh.- «ioe»n't belleva s word
»>f what sh«* «aya* "

MoultonsRicketts'
Successors to Arthur Tooth A Soar.

On Exhibition
PAINTINGS

of the

Early English School
including

Sir Henry Raeburn, R. A.
John Hoppncr, R. A.

Sir William Bezchey, R. A.
John Constable, R. A.

Patrick Nasmyth
George Morland

James Stark Xr..

537 Fifth Avenue, New York

BAKST
EXHIBITION
CLOSING NOV. 29th

Berlin Photographic Co,
305 MADISON AVE.

Bet. 4l«t and 42d Streets

ArlingtonArt Galleries
EXHIBITION by the

Association of Women
Painters and Sculptors

Including Small Paintinji, Miniatire«,

Etchinp, Drswing« sod Sculpture»
Until November 29th.

274 Madison Ave. (40th St.)

D.B. Butler & Co.
Frames x? Prints

EXPERT

Restoring
UADISO.N » Il v il hr »--"-*

601 Madison Ave. (57th St)

ART ADVERTISING
*** ON THE

ART PAGE
OF TIM-'

SUNDAY TRIBUNE
IS GOOD PUBLICITY


